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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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O00000 Hiromi's Sonicbloom

ooooo Piano and Keyboards
oooao Hiromi

ooooooo Fretted and Fretless Guitar
0oooooooo David Fiuczynski

oooo Bass

ooooo Tony Grey

oo Drums

ooooooo Martin Valihora

OO0 OO Festival Plus

00o000D Meet-the-Artist (Post-Performance)

24.2.2008 (COOOO) 24.2.2008 (Sunday Evening)

0000000D000000o0ooo00  Ifyou would like to meet Hiromi, please stay behind in
the auditorium after the performance.

0000000000000 0O0O0O The musical instruments and audio equipment are sponsored by
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Songs and their order of performance are subject to change
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Hiromi first mesmerised the jazz community with her
2003 debut Another Mind. The buzz started by her
first album spread all the way back to her native
Japan, where Another Mind shipped gold (100,000
units) and received the Recording Industry Association

of Japan’s (RIAJ) Jazz Album of the Year Award.

Born in Shizuoka, Japan, in 1979 Hiromi took her first
piano lesson at age six. From her earliest teacher she
learned fo tap into the intuitive as well as the technical
aspects of music. Taking that intuitive approach a
step further, Hiromi enrolled in the Yamaha School of
Music, less than a year after her first piano lessons.
By age 12 she was performing in public, sometimes
with very high-profile orchestras and when she was
14 she went to Czechoslovakia to play with the Czech
Philharmonic.

Further into her teens her tastes expanded to include
jazz, as well as classical music. A chance meeting with
Chick Corea when she was 17 led to a performance
with the well-known jazz pianist the very next day.

In 1999 Hiromi went to the US to study at the Berklee
College of Music in Boston. Among her mentors at
Berklee was veteran jazz bassist Richard Evans,
who taught arranging and orchestration. Evans co-
produced Another Mind, Hiromi’s debut album, with
long-time friend and collaborator Ahmad Jamal.

Hiromi’s second release Brain won the 2004 Surround
Music Award; Swing Journal's New Star Award; Jazz
Life's Gold Album; HMV Japan's Best Japanese Jazz
Album; and the Japan Music Pen Club’s Japanese
Artist Award. Brain was also named Album of the Year
in Swing Journal's 2005 Readers’ Poll.

In 2006 Hiromi won Best Jazz Act at the Boston Music
Awards and the Guinness Jazz Festival’s Rising Star
Award. She was also named Jazzman of the Year,
Pianist of the Year and won Album of the Year in Swing
Journal’s Readers’ Poll for her 2006 release Spiral.
In 2007 she released her latest album Time Control
and gave a piano duo concert with Chick Corea at
Blue Note Tokyo.
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by YungHsiang Kao

It is easy to tell that Hiromi is a hypersensitive pianist
aware of everything around her as she performs.
During one concert a cell phone rang and she quickly
played a chord based on the ring tone, smoothing over
the interruption and lessening the embarrassment of
the offender. What sparks her passionate musical style,
however, is something only she can sense: I definitely
see a lot of fiery red, that's for sure,” the 28-year-old,
known for her fast-paced, nearly frantic playing, says
with a laugh. “It's just my personality. When I'm really
going for it, then | see that type of colour.”

Contrary to the way she plays, Hiromi away from
the keyboard seems reserved, relaxed and cheerful.
She sits up straight in a green dress on a red sofa in
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a waiting room at the Yamaha Music Foundation in
Meguro Ward, Tokyo, where she had her first piano
lessons. She explains that her first teacher at Yamaha
taught her music with colours:

“She was a very unique teacher. She always coloured
my whole score with pencils. Instead of using musical
jargon such as fortepiano, crescendo, decrescendo,
she would just colour the score — so that when | saw
red, it made me feel like | needed to play with passion.
And when she wrote some word like ‘melancholic” and
painted it blue, | had to play it blue. This is really good
for, I think, kids, because your brain cannot really
process what ‘forte” is when you are six or seven, but
you can see — you can understand the colour, you can
see visuals more than trying to understand something
with the brain. So, | could really feel the music with
my emotions.”

Hiromi first learned classical piano, but when she was
eight the same teacher introduced her to jazz. Though
her albums span a diverse range of genres — from jazz,
progressive jazz and fusion to classical, electronic music
and rock— she does not care for labels: “I don't really
name what | am — myself,” she says. “(Other) people
can label me... If they want to call me a jozz musician,
then it's OK; if they want me to be something else, that's
fine... | want to be music — nothing else.”

In the same way, Hiromi cannot simply be classified
as a Japanese musician. After studying at Yamaha,
Hiromi took up a four-year full scholarship at the
Berklee College of Music in Boston and released four
acclaimed albums, becoming a world-renowned
musical talent. Last year she performed at venues
around the world as disparate as the Fuji Rock Festival
and the original Blue Note jazz club in New York. In
September 2007 she visited Blue Note Tokyo to play
with the legendary jazz pianist Chick Corea, 11 years
after their initial meeting.
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Despite being busy with tours Hiromi still tries to
compose every day: “l can't create something every
single day, but | fry to,” she says. “It's like keeping a
diary. | always try to write something which caught
my mind.” Indeed, Hiromi composes all the tracks for
her albums.

Hiromi's first album Another Mind featured saxophone
and guitar along with drums and bass. Her next two
albums Brain and Spiral were written for a trio of
piano, drums and bass. Time Control her latest album,
released in 2007, is based around a quartet: Hiromi's
Sonicbloom. This is the project she is working on with
progressive jazz-rock guitarist David Fiuczynski,
bassist Tony Grey and drummer Martin Valihora, the
latter two being fellow Berklee graduates.

As she tours the world with Hiromi’s Sonicbloom,
Hiromi is not sure whether she will continue composing
for the quartet on her next album: “The reason | started
the quartet was because the frio came to the point
where it had really matured and had a really great
triangle, a very stable triangle,” she says as she forms
the shape of a triangle with her hands. “I always think,
when it comes to the very stable moment, then that's
the time to break it.”

This need to take risks in her music, to keep excited,
is only part of what fuels Hiromi’s passion. Her
accomplishments and her technical and composing
talents are even more impressive when one considers
how men still dominate the world of jazz: “You know,
it's not easy. | have a reason to fight,” she says as a
red hue begins to colour her face: “To really fight,
you need to have love and passion. There's a huge
wall — not made by me — and | have fo fight it
every day, because I'm Asian, I'm female and an
instrumentalist.”

Yung-Hsiang Kao is a native New Yorker based in Tokyo
and a jozz critic for The Japan Times. This article was first
published as Hiromi Uehara’s piano keys ‘burn red” in The
Japan Times, 30 August 2007.
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David Fiuczynski Fretted and Fretless Guitar
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David ‘Fuze’ Fiuczynski is an American guitarist best known as the leader of the Screaming Headless
Torsos and KiF. Many of his albums have thematic material that ties them to one or more genres. 2000's
JazzPunk, for instance, is a recording of standards and covers written by his idols and mentors, though
each tune is reworked in distinctive musical combinations.

In 2007 he worked with Hiromi on Time Control and performed with her on tour.
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Tony Grey Bass
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Tony Grey graduated from the Berklee College of Music with high honours in 2001. Since then he has led
many clinics and masterclasses at Berklee and has performed with some of the world’s greatest musicians
including John Mclaughlin, Herbie Hancock, Wayne Shorter, Dennis Chambers, Zakier Hussain, Gary
Husband, Brian Blade, Mike Stern, Wayne Krantz, Steve Lukather (Toto) Branford Marsalis, Simon Philips
(Toto) and Dave Holland, to name but a few.
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Martin Valihora Drums
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A graduate of Berklee College of Music in Boston, Martin Valihora began playing
drums at age 12 and played his first professional performance at 16 when he
joined the most popular Slovak pop band MIDI. Since then he has worked as a session and studio
musician with many artists in Europe and the US. In 2000 Valihora received a Grammy Award for the
Best Instrumentalist of the Year.
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